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A\re You Trying to Say?
[nterface as an Integral Element of Argument

roduction

ar) interface often seems to be treated as a mere by-thought or afterthought of that which is actually considered the scholarly effort or work, that is: examining and preparing the text and arg
t preparation along scholarly lines. The creation and evaluation of user interfaces however, has grown into an (academic) expertise of its own: wvivid debates on human computer interaction, grap
usability, and so forth testify to this. The 'interface effect® (Golloway 2012) that the digital interface exerts on scholarly texts has hardly, if at all, been researched. We know almost noth
'at the digital materiality, look and feel, structure, cesthetics, and interaction affordances of digital scholarly editions mean as to the experience of reading and other uses that these schol
s have. Moreover: we do not understand very well, if at all, how these interfaces are part and parcel of the argument we want to convey about a text as textual scholars.

interface as argument
and here that user interfaces are a language through which arguments are made, even when the makers of these interfaces are not conscious of the language they are using. As such they reflect th
atations of the materials they are supposed to represent. They also reflect the culture, the politics, and motives of their designers.

~ for instance that there's certainly a striking difference between “La entretenida by Miguel de Cervantes: A Digital, Annotated Edition and an English Translation (The Diversion)” at

entretenida. outofthewings.ora/text/diversion/princeps/title.html and “Dlg{tnl Thoreau: Thoreau Digitized. Deliberately" at http://digitalthoreau.ora/

alking quite a fine line though to interpret what we see here, what is happening, what it means and to what it pertains. Do the interfaces express something about the editors' perspective on th
edition as a concept, or are they foremost about the text? i.e. is it a text critical point of view or a methodological point of view, or perhaps a mixture, that is presented to us? In any cas
1terface seems to convey a 'scholarly' perspective, feel, or idea about the text. The reader is taken pretty quickly to a very dense looking representation of the text with lots of annotations.
ction says that the edition's primary aim is to recast, or adjust, the image of Cervantes to the fact that he was also a playwright. The default is to present the Spanish text with English
ction and paratext—why? This doesn't necessarily mean *anything* about the view of the editors on the text or on digital editions; could be a sheer funding related issue obviously. In any case
Thoreau gives a nice contrast, the aesthetics of the interface convey much more (to my feeling in any case, is this something that is 'objectifiable'?) an experience not merely of the text bu
it signifies to the editor: deliberation and reserve. This notion or suggestion, however, is very superficial. Actually the edition hides the text pretty well, makes it hard to reach, and once
has found the text, it turns out to be just as 'densely scholarly' presented as the Cervantes text. Conjecture: these editions foremost want to be recognised and acknowledged as *scholarly* wo
asent themselves in this hermetic and densely annotated fashion.

Ful observation here is that o digital edition’s interface is not *just* an argument about the text, but an argument about the 'attitude' of the editor, a window into his or her take on methodo
the digital edition itself, ®*and* a revelation of the technical skills available to the editor. The interface tells us something not only about the methodology but also about the import of the
. There is a lot of stylistic communication going on in the Thoreau, of exactly the sort of type that we're trying to get at. Argument not just through text but also through colors/mood, layout
5. In contrast the Cervantes is not trying to communicate such a mood; it's clear that these editors would argue that the interface is beside the point, a more or less neutral technical means t

, interface development is generally treated as a piece of design independent from the interpretative thrust of the actual content, and thus considered to lie well within the domains of enginee
tion design, and aesthetics. These are considered essential to communicate content to the user, but they are also usually considered neutral and non-interfering, as being explicitly divorced fr
E. Most of you will be familiar with the advice that is usually given to creators of digital editions, that for the sake of sustainability of their research data they should take care to separa
and functionality. This is a very good idea for all sorts of reasons when it can be done - up to now, the database that drives your edition is easier to archive than the website functionality
it, and as a result, whatever scholarly content is not cleanly separable from the display logic of your edition is likely to remain unarchived, and thus be lost sooner or later.

| notice, however, that *again* we are pretending that scholarly content and argument is cleanly separable from display logic. If only.

erface is an integral part of the argument that an edition makes about a text. The idea that an edition is @ theory (and thus an argument) has been around for decades (Cerquiglini 1989; Shillin

out in practice this insight has not had much overt influence on how editions are presented, particularly in paper form. We cannot consider the interface of any edition as some neutral visualiz
argument. We cannot do this because interfaces are constructed objects, just as facts (}gﬁqgf & Hgg}gqn) and data (ﬁEFf}ﬂgﬂ’ Efﬂ?hfﬂ) are constructed objects.

e very word for data derives from the Latin 'given', data are all but given. As Drucker has most notably argued, the data we record are rather taken, formed. This process of forming and becomi
a scientific context points to the careful selection and argumentation that underlies the presentation of data as meaningful and pertaining to a certain argument (as Latour and Woolgar have sh
not to say that data are not potentially solid facts, but it does point to the nature of data and facts as being in part argument themselves part of a larger argument This argumentative natur

1d fact extends to objects. To put this in a more concrete perspective: bridges may have politics (ﬂgplggg & Cooper 1999) and software code may have too (McPherson 2012).

iges I refer to are the bridges of Long Island that, so it was sa were designed so low that busses that were the mainstay of black people's transportation in the time could not navigate them,



“Interfaces are not simply
objects or boundary points.
They are autonomous zones
of activity. [...] Interfaces are
[...] processes that effect a
result of whatever kind.”

Alexander Galloway,
The Interface Effect (2012)
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What is the design language of
Argumentatively-Expressive-Interfaces?
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“ubiquity-designing-a-multilingual-
natural-language-interface-4-728"
It is a deceptively simple picture.
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The AnnotationGenerator of the last chapter needs to be integrated with the Word class to be able to annotate an individual word. For now as you can gauge
from the code comments | will do so in a bluntly naive way. | just tell any word that if its surface makes up the word 'willem' it should go and find the sentences
in the Introduction of our first source (see chapter 5) and use them as annotations. This is naive in at least three ways. First it will potentially yield a lot of false
positives if we broaden the search to more source (that will yield sentences of or about different Willems). Secondly, the fact that one finds a 'Willem' in a
sentence does not imply directly that it is a sentence about that willern, although it is likely that the sentence is at least related to a 'Willem' at least. The third
naive aspect is that as to object modeling this is probably not the right place for the AnnotationGenerator to make its performance. It is probably not the task of
a word to know or mine annotations on its denotation (it would be more correct if it would be tasked with finding lexical or syntactic information | suppose).
Knowing about "Willern die Madocke maecte’ seems to me to be a task that should be bestowed upon a Person object that represents this actual "Willem'.
However, for the purpose of this chapter and notebook, this will do for the moment.

In [3]: class Word

attr_accessor :
attr acecessor
attr_ accessor :

def initialize( str )
m = gtr.match( / / )
if m 1= nil
index = str.match( / / ).end(0)
isurface = str[ 0..index-2 |
fnext_word = Word.new( str|[ index..-1 ] )
alse
Rsurface = str
end
# This is wtterly simplisitic, yet I have no better
# idea at the moment..
# Probably this should also be done by models such as Person.
# E.g. Person would determine if this Word is that Person.
# That would alse allow for competing interpretations btw.
if surface.downcase == “willem"
#denotation = Person.new( "Willem" )
fdenotation.annotations = AnnotationGenerator.get annotatiens_for( "willem" )
end
end

def as text
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Boowt weed = Word.oowl strl Lsder..ol ] )
nlnm

Pmurface = atc

W S e

LE aurface.downcase ==
Bdenotation = BEracs.new|
fdanctas ion, annotatians = &

wnd

cnd

duf un_tust



A\re You Trying to Say?
[nterface as an Integral Element of Argument

roduction

ar) interface often seems to be treated as a mere by-thought or afterthought of that which is actually considered the scholarly effort or work, that is: examining and preparing the text and arg
t preparation along scholarly lines. The creation and evaluation of user interfaces however, has grown into an (academic) expertise of its own: wvivid debates on human computer interaction, grap
usability, and so forth testify to this. The 'interface effect® (Golloway 2012) that the digital interface exerts on scholarly texts has hardly, if at all, been researched. We know almost noth
'at the digital materiality, look and feel, structure, cesthetics, and interaction affordances of digital scholarly editions mean as to the experience of reading and other uses that these schol
s have. Moreover: we do not understand very well, if at all, how these interfaces are part and parcel of the argument we want to convey about a text as textual scholars.

interface as argument
and here that user interfaces are a language through which arguments are made, even when the makers of these interfaces are not conscious of the language they are using. As such they reflect th
atations of the materials they are supposed to represent. They also reflect the culture, the politics, and motives of their designers.

~ for instance that there's certainly a striking difference between “La entretenida by Miguel de Cervantes: A Digital, Annotated Edition and an English Translation (The Diversion)” at

entretenida. outofthewings.ora/text/diversion/princeps/title.html and “Dlg{tnl Thoreau: Thoreau Digitized. Deliberately" at http://digitalthoreau.ora/

alking quite a fine line though to interpret what we see here, what is happening, what it means and to what it pertains. Do the interfaces express something about the editors' perspective on th
edition as a concept, or are they foremost about the text? i.e. is it a text critical point of view or a methodological point of view, or perhaps a mixture, that is presented to us? In any cas
1terface seems to convey a 'scholarly' perspective, feel, or idea about the text. The reader is taken pretty quickly to a very dense looking representation of the text with lots of annotations.
ction says that the edition's primary aim is to recast, or adjust, the image of Cervantes to the fact that he was also a playwright. The default is to present the Spanish text with English
ction and paratext—why? This doesn't necessarily mean *anything* about the view of the editors on the text or on digital editions; could be a sheer funding related issue obviously. In any case
Thoreau gives a nice contrast, the aesthetics of the interface convey much more (to my feeling in any case, is this something that is 'objectifiable'?) an experience not merely of the text bu
it signifies to the editor: deliberation and reserve. This notion or suggestion, however, is very superficial. Actually the edition hides the text pretty well, makes it hard to reach, and once
has found the text, it turns out to be just as 'densely scholarly' presented as the Cervantes text. Conjecture: these editions foremost want to be recognised and acknowledged as *scholarly* wo
asent themselves in this hermetic and densely annotated fashion.

Ful observation here is that o digital edition’s interface is not *just* an argument about the text, but an argument about the 'attitude' of the editor, a window into his or her take on methodo
the digital edition itself, ®*and* a revelation of the technical skills available to the editor. The interface tells us something not only about the methodology but also about the import of the
. There is a lot of stylistic communication going on in the Thoreau, of exactly the sort of type that we're trying to get at. Argument not just through text but also through colors/mood, layout
5. In contrast the Cervantes is not trying to communicate such a mood; it's clear that these editors would argue that the interface is beside the point, a more or less neutral technical means t

, interface development is generally treated as a piece of design independent from the interpretative thrust of the actual content, and thus considered to lie well within the domains of enginee
tion design, and aesthetics. These are considered essential to communicate content to the user, but they are also usually considered neutral and non-interfering, as being explicitly divorced fr
E. Most of you will be familiar with the advice that is usually given to creators of digital editions, that for the sake of sustainability of their research data they should take care to separa
and functionality. This is a very good idea for all sorts of reasons when it can be done - up to now, the database that drives your edition is easier to archive than the website functionality
it, and as a result, whatever scholarly content is not cleanly separable from the display logic of your edition is likely to remain unarchived, and thus be lost sooner or later.

| notice, however, that *again* we are pretending that scholarly content and argument is cleanly separable from display logic. If only.

erface is an integral part of the argument that an edition makes about a text. The idea that an edition is @ theory (and thus an argument) has been around for decades (Cerquiglini 1989; Shillin

out in practice this insight has not had much overt influence on how editions are presented, particularly in paper form. We cannot consider the interface of any edition as some neutral visualiz
argument. We cannot do this because interfaces are constructed objects, just as facts (}gﬁqgf & Hgg}gqn) and data (ﬁEFf}ﬂgﬂ’ Efﬂ?hfﬂ) are constructed objects.

e very word for data derives from the Latin 'given', data are all but given. As Drucker has most notably argued, the data we record are rather taken, formed. This process of forming and becomi
a scientific context points to the careful selection and argumentation that underlies the presentation of data as meaningful and pertaining to a certain argument (as Latour and Woolgar have sh
not to say that data are not potentially solid facts, but it does point to the nature of data and facts as being in part argument themselves part of a larger argument This argumentative natur

1d fact extends to objects. To put this in a more concrete perspective: bridges may have politics (ﬂgplggg & Cooper 1999) and software code may have too (McPherson 2012).

iges I refer to are the bridges of Long Island that, so it was sa were designed so low that busses that were the mainstay of black people's transportation in the time could not navigate them,
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The Small Print

The author(s) of this presentation assume that the use of the images and screenshots in this
presentation constitutes fair use under US law, and does not violate copyright infringement
based on "DIRECTIVE 2001/29/EC OF THE EUROPEAN PARLIAMENT AND OF THE COUNCIL
of 22 May 2001 on the harmonisation of certain aspects of copyright and related rights in the
information society', Art 5, section 3. The images used are considered citations for critical
comment or illustration of academic research or argument for non commercial educational use.
Images produced by the author(s) and used in this presentation are licensed under a Creative
Commons Attribution 4.0 International License.

Images in this presentation where derived from the following sources...

http://dixit.uni-koeln.de/wp-conte_nt/uploads/;\fitali__Digi_tal-formats.pdf
hito.//i . | himl-code.
http://xanadu.com/XanaduSpace/
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