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Short Description:

Join us for a captivating exploration of non-conformism, rebellion, and disability in U.S. American Film and Television. This
seminar delves into the portrayal of characters who defy societal norms and expectations, and the impact of their stories on
American culture. From classic films to modern television series, we will analyze important works that challenge the status
quo and celebrate diversity.

Our journey begins with the iconic Disney animation Dumbo (1941), a tale of a courageous elephant challenging societal
norms. We’ll then delve into Rebel Without a Cause (dir. Nicholas Ray, 1955), featuring James Dean’s legendary role in
teenage rebellion. Next, we’ll analyze the groundbreaking film One Flew Over the Cuckoo’s Nest (dir. Milos Forman, 1975),
exploring the lives of psychiatric patients challenging societal norms. Our exploration extends to diverse works, including
Breaking Bad, The Elephant Man, Glee, Avatar, The Shape of Water, and American Horror Story, celebrating narratives that
defy conventions and contribute to the rich tapestry of American culture.

Primary Works:
American Horror Story. FX Network, Created by Brad Falchuk. Teley-Vision, Ryan Murphy
Productions, 2011.

Avatar. Directed by James Cameron, Twentieth Century Fox, Dune Entertainment, Lightstorm
Entertainment, 2009.

Breaking Bad. Created by Vince Gilligan. High Bridge Productions, Gran Via Productions, Sony
Pictures Television, 2008.

Dumbo. Directed by Samuel Armstrong et al., Walt Disney Animation Studios, Walt Disney
Productions, 1941.

Glee. Created by Brad Falchuk. Teley-Vision, Ryan Murphy Productions, 20th Century Fox
Television, 2009.

One Flew Over the Cuckoo’s Nest. Directed by Milos Forman, Fantasy Films, N.V. Zvaluw, 1975.
Rebel Without a Cause. Directed by Nicholas Ray, Warner Bros., 1955.
The Elephant Man. Directed by David Lynch, Brooksfilms, 1980.

The Shape of Water. Directed by Guillermo del Toro, Double Dare You (DDY), Searchlight
Pictures, TSG Entertainment, 2017.
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