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The Editor as Guide

A SE is intended to fulfil two perhaps contradictory user demands:

A. the clear, economical, selective guiding through the textual mass in such a way that the user can benefit
from the editor’s insights and competent judgement, and

B. the broadest possible presentation of the textual material, enabling the user to choose different paths and
variants than has the editor.

Print SE:s have adequately satisfied only the first demand, and in practice left the second one as an unfulfilled

ideal.

Digital SE:s so far try to satisfy both, but there is a grave risk of the second being fulfilled at the expense of the
first.

(Mats Dahlstréom 2000, ‘Drowning by Versions’, f4)



http://etjanst.hb.se/bhs/ith/4-00/md.htm







Midway upon the journey of our life / 1 found myself within a forest dark, /
For the straightforward pathway had been lost,
tf, I, i




The Editor as Guide

Mentre ch'i' rovinava in basso loco,
dinanzi a li occhi mi si fu offerto

chi per lungo silenzio parea fioco.

(Dante, Inferno, 1.61-63)
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Interfaces: Eriends or Foes?

We could put our work on the Canterbury Tales into the Oxford Text Archive, and it
would last as long as the archive, which itself will last slightly longer than its public
funding. Or, we could put it on the internet in a manner that allows it to be
appropriated by others, augmented, corrected, infinitely reshaped. In the first form, in
the archive, it would stay exactly as I left it, but rather few people would use it. In the
second, after a few years we might hardly recognize our creation — but many would
have used it, and the more people who have used it the more it will have changed.

(Robinson 2003, Where We Are With Electronic Scholarly Editions, and Where We Want to Be)


http://computerphilologie.uni-muenchen.de/jg03/robinson.html
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The tag cloud at the left is almost completely
saturated, clearly identifying it as an attractive
feature, but one that distracted the user from the
search in progress. [..] They did not perceive it as
the separate, community-oriented navigation
system we had intended (Wheeles 2010, 396-7).

Left: Fig. 4 Screenshot of participant engaged in
Task 2: Search for objects by John Keats (Wheeles
2010, 397).
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